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T'he master
planner of
Masterpiece -

lLucie Kitchener | The fair returns after three years

Aaron). The latter is one of eight dealers
who asked to return to the fair after a
gap of a few years — among the others
are Marlborough Gallery, photography
specialist Michael Hoppen and furni-
ture dealer Michael Lipitch. Newcomers
also include Waddington Custot and
Swedish design specialists Jacksons.

In October, Kitchener made another
call: to reduce the offering to 128 exhibi-
tors (the largest edition had 154), with
27 from overseas. It could be the right
decision, since other fairs — Tefaf in

‘Masterpiece London
encourages people to
discover things they
weren't expecting to find’
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Maastricht and Brafa in Brussels — have
moved their dates to June and the three
overlap. Some big-hitters will do both
the Maastricht and London fairs —
among them Richard Green and Dickin-
son — while others, such as Wartski, S]
Phillips and Adrian Sassoon, have opted
for Masterpiece.

Will overseas buyers come? “I'm old-
school — I have picked up the phone and
talked to our US collectors,” she says.
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with ambitious plans for global growth undimmed

by Covid, says its chief executive. By Susan Moore Nk el
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his 1s going to be a celebra-
tory return, announces an
upbeat Lucie Kitchener as
she talks about the first in-
person Masterpiece fair for
art, design and more in London for three
years. “Despite the challenges, this is
not the time for compromise,”
Kitchener was brought into the fair in
2016 to advise on strategy — and ended
up staying as chief executive of the

event, which is two-thirds owned by

MCH Group, the parent company of Art
Basel, and which has international
ambitions. She believes that nurturing a
business on to a global stage is about
“translation, not replication”, and she

ple beauty about their patternmaking,”
says Kitchener, “but they are serious
works and fascinating on many levels,
which is what great art should be.” At
the heart of the fair, the V&A's Melanie
Vandenbrouck has curated a sculpture
display on the east-west axis previously
occupied by the bar. (That will be at the
back with small satellite bars between —

“the idea of being crammed around a
bar is less appealing now than it was in
20197).

The third thread is the natural world,
embracing anything {rom tourmaline
clusters offered by new exhibitors Fine
Minerals International to the sandstone
accretions known as gogottes (Art-
Ancient) and a triceratops skull (David

“They say they are longing to return to
London for Wimbledon, Masterpiece
and the auctions.”

As for the fair’s long-imminent inter-
national expansion, she hopes
announce a new event for the
2023, For the moment, ho

ener’s focus is returning to the fair’s
heartland in style.

credits her late father, the record pro- .
ducer and “Fifth Beatle”, Sir George
Martin, withfostering her principles.
“He taught me about collaboration,
integrity and belief, to listen but hold on
to what you believe is important,” she
says. “1 learnt that a little bit of bravery
was important too. Sgt Pepper was revo-
lutionary; it could easily have bombed.”
The last three years — “It could not
have been a worse time” — have cer-
tainly required gutsy decisions, as well
as a steady hand. Main: Lucie Masterpiece has evolved a formula
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“1 felt wvery Catherine those obsessive collectors who do. It
strangly that to  Goodman at offers everything from museum-quality T
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